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Mencher to open exhibit in Santa Fe 

Ohlone art profes-
sor Kenney Mencher’s 
newest paintings 
will be on exhibit 
in Santa Fe at the 
Kaudia Marr Gallery 
from Nov. 10 to Dec. 
4.  For students in-
terested in traveling 
to Mencher’s show 
can find the Kaudia 
Marr Gallery at 668 
Canyon Road in San-
ta Fe, New Mexico.                                                                                             

MECHA hosts a moment of 
silence for victims of violence
By Morgan Brinlee
Features editor 

MECHA will host a moment of 
silence for victims of violence on 
Tuesday, Nov. 14. 

The moment of silence will hap-
pen in the Building 1 lobby from 
noon to 1 p.m. 

A poetry and spoken word open 
mic will also take place. Students, 
staff and faculty are invited to come 
and speak. 

MECHA encourages participants 
to wear a headscarf, turban, or hat 
in support of those who wear hijabs, 
turbans, or dress differently. 

The moment of silence here at 
Ohlone was originally meant to 
coincide with one at Lake Elizabeth 

By Noah Levin	
Staff writer 

Ohlone’s production of William 
Shakespeare’s “Romeo and Juliet” 
opened in the Jackson Theater on 
Thursday, Nov. 2, and ran till Sat-
urday, Nov. 4. 

Directed by Tom Blank, this 
rendition of the classic play featured 
the same group of actors cast dif-
ferently each night, so there was a 
different couple playing the titular 
roles, giving a new take on the play 
each time. 

For those not familiar, “Romeo 
and Juliet” is the tale of two lovers 
from rival households in Renais-
sance-era Verona, whose love 
for one another is forbidden, and 
eventually leads to fatalities on both 
sides. Ohlone’s production of the 
play is set in a modern, urban setting 
where two gangs are embroiled in 
a heated rivalry. Blank’s directorial 
style was based around a “hands 
off” approach, allowing of the three 
casts to evolve and grow in their 
own ways. His skill shone through 
with the touching and heart-felt 
classic “Balcony Scene,” and the 
climatic fights between Tybalt and 
Mercutio, then Tybalt and Romeo, 
are not only well choreographed, 
but also intense and vicious. 

The stage was almost barren at 
times, employing limited set pieces 
to accommodate the upcoming 
tour of the play. However, Blank’s 
direction made good and versatile 
use of the piece employed, though 
different staging levels could have 
been used more throughout all of 
the production.

One particular thing that marked 
this production as unusual was 
Blank’s “hands off” approach to 
the play. This was opposed to his 
usually close and involved work 
with his actors, as well as the other 
aspects of production. However, 
with same group of actors recast 
three times, Blank felt he should 
try a different approach. 

“When you are dealing with a 
play about sexual passion, each 
couple had to find their own kiss. 
You simply can’t dictate a kiss,” 
said Blank. “I had to let them [the 
actors] experience problem solving 
on their own,” stated Blank, hoping 
that these problem solving skills 
would “trickle down to the rest of 
the actors.”

Opening night on Thursday 
began with a “false start,” where 
a stage manager walked on stage, 
and called out for the cast and 
crew to begin setting up the sparse 
set pieces and curtain, as well as a 
digital movie projector. Once the 
stage was set, the projector started 
to show a short movie featuring the 
couple cast as Romeo and Juliet 
for the evening. The film drew the 
audience into the setting of the play: 
Fair Verona, albeit ridden with gang 
warfare and urban decay. Shane 
McCaffery and Erika Andracchio 
made a cute Romeo and Juliet, and 
brought a true feeling of young love 
and innocence lost to their respec-
tive roles, as well as a youthful 
vitality. McCaffery delivered lines 
with energy and sharpness, but 
displayed a versatile ability to act 
both drama and humor. Andrac-
chio was sweet and tender, able to 

melt hearts with her portrayal. Tom 
Shively played Mercutio, a captain 
of Romeo’s gang, who has a furious 
fight to the death with his Capulet 
nemesis Tybalt, played Christopher 
deMelo. Jessica Stanley was raun-
chy and hilarious as Juliet’s loveable 
nurse, and Marianna Ford Serrao 
was a notable Friar, mothering over 
McCaffery’s young Romeo.

Shortcomings in the Thursday 
premier were few. The already 
mentioned “false start” felt too 
reminiscent of the now-defunct 
Disney Channel show “Kids, Incor-
porated,” or the currently popular 
“High School Musical.” Which 
isn’t to say the opening bit of the 
play wasn’t effective in catching 
the viewer’s attention and drawing 
them into the show; it just simply 
oozed too much cheesiness. 

The scene where the two star-
crossed lovers first meet is also 
slightly marred by a choreographed 
dance that is supposed to take place 
in a night club. Though the dance 
may be a fine piece of technical 
dance work, many of the cast mem-
bers were not trained dancers, some 
displaying a garish lack of rhythm 
and timing. In addition, the dance 
itself felt out of place in relation to 
the setting of the play. All in all, 
however, Thursday night’s open-
ing performance proved not only 
enjoyable, but had me excited for the 
following nights to see how the other 
casts made the play their own.

The second showing, on Friday, 
presented the classic play from 
many different angles in contrast to 
the previous evening. Bobby August 
assumed the role of Romeo, oppo-

site Salem Barner as Juliet. August 
performed his role with gusto, im-
buing Romeo with a goofy, springy 
nature that suited August’s own 
long figure, showing his portrayal 
of Romeo to be somewhat more 
innocently in love. This is fit neatly 
with the seductive maturity Barner 
brought to her Juliet, who seemed a 
more sure-footed girl than she was 
naïve. August and Barner’s “Bal-
cony Scene” was gushingly tender, 
with passionate, believable kisses, 
and August’s fluid and flexible style 
brought unexpected comedy to the 
already famous scene. Marianne 
Ford Serrao stood out again, but 
the time cast as Juliet’s sassy nurse, 
bringing a motherly, but trashy, twist 
to the already humorous role. Sean 
Stader made Mercutio his own by 
playing the character with a party 
animal, goof ball style, recalling the 
late John Belushi if he were to do 
Shakespeare.

Down notes for this night, as 
with the night before, were few but 
significant. Due to a delayed sound 
technician, the “false start” opening 
bit was not only late in starting, but 
lacked the energy and excitement 
of Thursday night, which made it 
painfully long. 

The dance number still seemed 
out of place, but this also lacked 
energy. This on top of some very 
sloppy scene changes, which did 
occasionally illicit laughs from the 
audience, made this performance 
on par with  the previous one, but 
in different respects.

The third and final showing was 
the following night on Saturday. 
This time, A.J. Hamilton took up 

the helm of the cast as Romeo, with 
Stacy Lynn Bell portraying Juliet 
opposite. 

Hamilton brought a more macho, 
self-assured take to the role. Ema-
nating a sort of “Joe Cool,” slick 
vibe, Hamilton’s portrayal painted 
Romeo to be poetic, suave, witty, 
and hip. A pair of wrap-around 
sunglasses sat atop Hamilton’s head 
or on his face throughout much of 
the play, distracting from the scene 
and often times obscuring his eyes, 
one of the most important indica-
tive features of the human face, and 
crucial to acting.

Bell also attacked her role with 
a similar vigor, but more attention 
seems to have been paid to aesthetic 
appeal than the acting sometimes. 
Bell was hip, young, but not naïve 
or innocent, which certainly brought 
an interesting and new look feel to 
the role, countering well with Ham-
ilton ’s stylish, cool Romeo. 

Jessica Stanley and Marianne 
Ford Serrao reprised their roles from 
opening night, and did so with vigor 
and energy, as well as adding differ-
ent twists to their interpretation of 
their characters. Jackie Tebow really 
stepped up as a female Benvolio, 
who is a good friend of Romeo’s, 
and whom Tebow gives a hint of 
affection toward  Romeo. 

Drew Raboy also stood out as 
Lord Capulet, bring intense weight 
to his brief appearance. The “false 
start” for  Saturday also lacked 
energy, but the dance number this 
night around was excellent, seem-
ingly over flowing with energy. This 
final and closing night came out with 
some distinct strong points.

in Fremont. However, the event 
was moved to Tuesday so as not to 
coincide with the world forum. 

The idea for this event sprang out 
of the recent murder of a Fremont 
woman, Alia Ansari. 

The murder of Ansari has been-
called an act of violence as well as 
an act of hate by some community 
members, although the police have 
not yet spoken on the matter. 

MECHA planned this event 
hoping to fight ignorance through 
education. 

MECHA’s pledge is to “replace 
the culture of fear, hate, andger, and 
division from our community with 
the culture of peace, acceptance, 
mutual respect and harmony where 
we all feel safe and welcome.”

Ohlone says its final farewell to Romeo and Juliet 
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Low Rent Gigolos by K. Mencher
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By Noah Levin
Staff writer

The trials, tribulations and won-
ders of pregnancy are to be explored 
in the Bliss Dance Company’s new 
performance piece, “My Water 
Broke.”

The company is part of a wom-
en’s dance class here at Ohlone and 
holds auditions open to any women 
with dance experience. Bliss’ mis-
sion statement says it “strives to 
support women’s issues through 
the art of performance dance.” 
Performance dance utilizes varied 
styles ranging from modern, jazz, 
and other contemporary styles to 
Chinese and African forms. 

There are currently six skilled 
women in the troupe.

The company’s current piece, 
“My Water Broke,” is the brain 
child of Art Director Cassie Begley. 
“So many women around me were 
pregnant,” said Begley. Inspiration 
for the piece then coincided with her 

own pregnancy. Begley brought  her 
experiences with her own pregnancy 
to the choreography  of  the piece. 
Initially, her pregnancy did not in-
terfere with her choreography and 
directing of the company. 

“I was in my second trimes-
ter and I could show them [the 
company] the moves,” said Beg-
ley, “But now I’m eight months 
pregnant, and due any day now, 
so I’m unable to show them the 
moves.” 

This proves not to be a problem 
however, as Begley was able to 
aptly explain the moves and actions 
required to her company, and they 
are able to understand thanks to the 
training they already have and bring 
to the company.

The piece will consist of four sec-
tions, consisting of mainly modern 
and ballet dance styles. The first 
section focuses on actually getting 
pregnant and begining to show, 

“The anticipation [of] wanting to 
get pregnant, the emotions between 

the two people and their relation-
ships,” said Begley. 

The second section deals with the 
first and second trimesters. 

“There is a dance in the first 
trimester about odors and what 
gives pregnant women morning 
sickness,” explained Begley. 

The second section also focuses 
on the fetus and pregnancy glow 
that many women gain. 

The next section is about the third 
trimester. It takes a look at “tummy 
bumps,” physical issues (i.e. weight 
gains, hot flashes, cravings), and 
the fears that stem from the pend-
ing birth. 

The fourth and final portion talks 
about “everything after the water 
breaks.” Focusing on themes of 
labor and pushing, Begley said, 
“We play with water on stage at 
one point.”

Running at about an hour and 
15 minutes long, the piece will be 
performed at the Craig Jackson 
Theater from Nov. 10 – 11.

By Omer Ahmed
Staff writer

To showcase the diversity of 
Ohlone students, the Monitor will be 
presenting interviews with students 
of different faiths over the coming 
weeks. 

For this first installment, we 
interviewed Zoroastrian student 
Anahita Dadnam. She came to the 
U.S. in 2002 and has been at Ohlone 
for three years. She hopes to transfer 
to San Jose State.

According to the “The Ency-
clopedia of American Religions,” 
Zoroastrianism is the religion/phi-
losophy based on the teachings the 
prophet Zoroaster and his writings 
in the Avesta. The faith is believed 
by many scholars to be the oldest 
monotheistic faith and the oldest 
surviving copy of the religion’s 
main text is dated to 1288 c.e. 

Iranian scholar Mary Boyce 
said the religion, “is the oldest of 
the revealed credal religions, and it 
has probably had more influence on 
mankind, directly or indirectly, than 
any other single faith... some of its 
leading doctrines were adopted by 
Judaism, Christianity and Islam.” 
“The Encyclopedia of American 
Religions” estimates that there are 
“at most 200,000” Zoroastrians 
world-wide.

Monitor: In your own words, 
could you describe your faith?

Dadnam: I’ll try my best. Zoro-
astrianism is the first monotheistic 
religion and, even though we pray to 
one god, we believe in dualism. Hell 
and heaven, good and bad. We pray 
to Ahura Mazda, the knowledged 
one, and we don’t believe that our 
prophet was sent by god, we believe 
that he was a philosopher in search 
of a way of life that would let people 
be human instead of adhering to 
some pseudoscience. So Zoroaster, 
our prophet, he started writing the 
philosophy of Zoroastrianism, the 
Gathas. Good thoughts, good words, 
good deeds and all of that. He says 
before trying to make the world, 

make yourself first. And so a perfect 
Zoroastrian is one who follows the 
idea of doing good thoughts, good 
words, good deeds.

Monitor: It almost sounds like 
a more basic version of the other 
western faiths like Christianity and 

Islam.
Dadnam: Yeah, you can say that 

some of the rules and morals of the 
three Abrahamic faiths derive from 
Zoroastrianism. Zoroastrianism 
came first and then the other faiths 
came after. It is part of it being the 
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first monotheistic religion.
Monitor: In both the United 

States and India, Zoroastrians are 
a minority. Did that affect you 
growing up?

Dadnam: In India, Zoroastrians 
are respected even though they 
are a minority; even though they 
are sometimes thought to be crazy 
people who like old things. Some 
of the richest people in India are 
Zoroastrian and they are a part of 
the country but here people don’t 
even know what Zoroastrianism is. 
They don’t even know.

Monitor: The few people I have 
met who have heard of Zoroastrian-
ism thought it was fire worship.

Dadnam: Yeah and it is not. We 
don’t call Christians fire worshipers 
even though they like candles. It is 
just this small thing. We don’t wor-
ship fire, we just see fire as a way 
to reach god. And you know, light 
brings the day and ends the night. 
We believe in dualism like other 
religions and fire is just another way 
of symbolizing these things. 

Monitor: So what do people say 
when you tell them that you are 
Zoroastrian?

Dadnam: Huh, what? Zorro? 
What religion is that? They just 
say that.

Monitor: There is so much 
diversity in the U.S. and here at 
Ohlone but, at the same time, people 
don’t know much about different 
religions. So how do you feel this 
and the lack of public knowledge 
of your religion?

Dadnam: It is basically kind of 
sad but, at the same time, I’m one 
of the few Zoroastrian people here 
and it makes me feel special. 

Monitor: Does your faith sepa-
rate you at all?

Dadnam: No, not at all. I am 
comfortable here and most differ-
ences don’t really seem to matter at 
all. People are the all same.

Monitor: Are different types of 
Zoroastrians?

Dadnam: Definitely or, at least 
they say so. There are Parsis, they’re 

Bliss Dance Company explores 
female pregnancy through art 

Jennifer Scaringe, a member of the Bliss Dance 
Company, leaps into the air.

‘Good thoughts, good words, good deeds’

The sacred fire at the Dar-e-Meher Fire Tem-
ple in San Jose. The flame is kept burning 
around the clock. Around the world, a number 
of sacred fires have stayed lit for centuries.

called that because they come from 
Persia and went to India, and there 
are Zoroastrians who stayed in and 
come from Iran. They don’t follow 
quite as much of the traditions. It 
is like how Catholics and other 
Christians are different and have 
different traditions. I’m kind of an 
agnostic Zoroastrian because I don’t 
really believe in all of that tradition 
and the differences. Why do you 
have to do all that when your heart 
is clean and you are clean and you 
follow the three rules?

Monitor: The temple were you 
go, is it open to non-Zoroastrians?

Dadnam: In India it isn’t, but 
here it is. A year ago an American 
wanted to become a Zoroastrian. So 
we had a ceremony in there and I 
was amazed to see that and I was so 
happy. I thought, wow, if this was 
to happen in India then this person 
wouldn’t be allowed in. It is so 
nice, people being able to do what 
they want and it adds to diversity. 
It is one of the things I like about 
the U.S. 

Monitor: So would you say you 
fit in better here in the U.S. since 
people are not so strict about those 
details?

Dadnam: Yes, I really fit in here 
better. People feel the same way I 
do. I don't know why but I feel more 
comfortable here then I did in India. 
In India, if I wanted to just say god 
exists and that’s great, people would 
say “but you have to do this and 
this and this” and I can’t believe in 
most of that. I just say be good and 
be yourself and god is with you. A 
lot of people there don’t believe in 
that. They say you don’t believe in 
god and you’ll go to hell. Parsis in 
India, they believe that Zoroaster 
was sent by god and that god talked 
directly to him so they are really 
strict. Here in the U.S., when I go to 
parties with Zoroastrians, I see them 
arguing this stuff. The liberals say he 
was a philosopher and the others say 
he talked to god but it’s nothing like 
in India. Still, I still love India and I 
am proud to be an Indian.”


