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Charity and
microfinancing

This holiday season, it is time
to forget your old charitable
ways. I’m not talking about skip-
ping on charities altogether, | am
talking about a new way to give
money to those who need it. That
way is microfnancing.

Okay, so microfnancing isn’t
exactly new. It has been around
for quite a while in a number of
developing countries. The basic
idea is the same as your typical
Tnancing scheme. Someone loans
or gifts money to someone else
for some purpose such as starting
a business or buying equipment.

However, most conventional
loans are inaccessible to say...
your average vegetable farmer in
Togo. Most poor third world citi-
zens could never dream of quali-
fying for such loans. The bankers
would laugh. Even middle-class
Americans have issues getting
needed loans. A microloan, on the
other hand, can be made acces-
sible. If said farmer needs to buy
some baskets for her family, you
loan your $20 in U.S. currency.

Small loans and gifts, from
$2 to $2,000, can really make a
difference in people’s lives. So
much so that the last Nobel Peace
Prize laureate, Muhammad Yu-
nus, won for his microfnancing
work in Bangladesh.

Through Grameen Bank,
which means Bank of the Villages
in Bangla, Yunus has given small
loans to more than 6.61 million
borrowers. About 97 percent of
these loans are to women and
the average loan amount is under
$100. The money has not been
wasted, either. Almost 99 percent
of the loans are repayed in full,
on time and the bank has opened
up 2,100 branches.

More recently, organizations
have been created to enable
individuals in the United States to
take part in microfnancing. Not
only do these organizations give
us the ability to donate money
directly to individuals, the loan
model eventually returns your
money. At this point, you can
donate again.

With microfnancing, single
donations can beneft a large
number of people around the
world. A quick check on kiva.org,
a microfnancing site featured
on CNN and in The Wall Street
Journal, reveals a Bulagian man
looking to set up a tailor shop, a
Nigerian mother seeking to start
a general store and a Ecuador-
ian family wanting to run a fruit
stand. With only $25, you could
help each one directly with little
to no middle-management getting
in the way.

I wouldn’t throw all my money
into microfnancing. There are
great charities everywhere. Here
at Ohlone we even have the
ASOC Holiday Gift and Food
Drive and Alpha Gamma Sigma
Better World Books Drive. How-
ever, if you want your dollars to
have a more direct, global effect,
microfnancing is the way to go.
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Students from Carmen Madden’s Creative Writing class read some of their work at the Fre-
mont Barnes and Noble on Tuesday.

Ohlone writing class performs at the Hub

By ERIC DORMAN
Staff writer

English Professor Carmen Mad-
den’s Creative Writing class had its
second Creative Writing Open Mic
Tuesday night, with students read-
ing everything from short stories to
letters to slam poetry.

Theevent, held atthe Barnesand
Noble store in the Fremont Hub,
showcased a variety of subjects
ranging from homosexuality to
languages to fying. The readers,
numbering about 20, read excerpts
from works they had done as part of
the class, English 111A and B.

The readings varied in topics.
In one, by Kalie Wheeler, the story
opened at a funeral, with many
people coming to pay their respects
to the deceased, a man named

Jonathan. As the story unfolded,
the narrator revealed that the death
had been from anything but natural
causes—Jonathan, a gay man, had
been found on the street beaten to
death. The narrator spent the rest
of the story trying to overcome the
guilt that surrounded the death.

In another story, Nancy Montes
read “Lesson Learned,” a short
story that followed a girl and her
boyfriend from a failed date at a
restaurant to the freeway, where
the boyfriend, growing increas-
ingly angry, began speeding and
ultimately crashed. Sitting in the
hospital, the girl realized that even
though she hadn’t wanted to, she
had to end the relationship.

“Thiswas God’sway of showing
me the truth,” said Montes, “and it
was a lesson learned.”

Not all the works were so dark.
One poem, read by Eric Martinez,
detailed all the languages and cul-
turesthat made up his language; two
others were letters to the readers’
dog and cat. Still another poem,
written by Taras Tymoshenko, was
ashortpiece on fying. Tymoshenko
is currently working on a book,
called “The Divine Error” which he
eventually hopes to get published.

On a different note, Eric Franks
delivered a pieced entitled “Epiph-
any,” written in the style of slam
poetry. The poem, with words like
“People are gasping/The Devil’s
laughing/l don’t know what’s
right/l just want to walk toward
the light” detailed many of the
narrator's conFicting thoughts and
emotions, eventually resulting in
an epiphany.

Franks said the poem was not
diffcult to come up with. “I just
had to think,” he said, “and it all
started coming out.”

The event ended with Susan
Mountain’s reading of a work en-
titled “Women’s Movement”, about
awoman who grows an appendage
not normally associated with that
gender. The story followed the
woman’s changes to more and more
masculine traits, such as refusing to
ask for directions (prefering todrive
in circles and curse instead), and
increasing enjoyment of football
and beer.

Anyone who is interested in
learning more about the writing
program or would like to read the
students’ works may go to at http://
dev2.ohlone.edu/instr/creativewrit-
ing/index.htm.

Stop animation teacher animates history
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flm. “The animation is pretty crude
by today’s standards, but audiences
were impressed,” said Wathen.

The same crew who worked on
“The Lost World” also worked on
“King Kong” in 1930. “Kong was
the Star Wars of its day,” explained
Wathen. Another special effects
technique that was used for Kong
was Blue Screen. “It was a special
effectsbreakthrough,” said Wathen.
In addition, rear screen projection,
also a cutting edge development,
was used.

“Kong” featured four 18-inch
animation puppets. The effect of
Kong’s furmovementisthe result of
the animator placing his fngerprints
on the puppet. “Kong’s personality
is one of the things that made this a
classic,” added Wathen.

Peter Jackson was so enamored
withthe original “Kong” that he kept
the choreography the same for the
last fght scene between Kong and
the T. Rex, according to Wathen.

Although Wathen did not work
directly on “Kong,” he did restore
the stegosaurus from the classic
movie. The stegosaurus is currently
inthe possession of ForestJ. Acker-
man, who owns one of the largest
sci-T collections in the country. “It
was literally turning to dust,” said
Wathen.

Another style of animation that
Wathen described was replacement
animation, pioneered by George
Pal. Pal came to the U.S. from
Holland in the 1940°s to escape the
Nazis. Replacementanimation uses
multiple puppets interchanged dur-
ing Flming, according to Wathen.
Some of Pal’s FIm credits include:
“War of the Worlds,” “The Time
Machine” and “When Worlds Col-
lide,” which won the Oscar for best
special effects.

Currently, Wathen teaches in
the theater department and also
wrote the versions of “Dracula”
and “Three Musketeers” that were
performed at Ohlone recently.
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Stephen Wathen explains stop animation.







